JIM BEARD

Since moving to New York in 1985, Jim Beard has toured the world extensively with some of the greatest names in jazz including John Scofield, Pat Metheny, John McLaughlin and Wayne Shorter. He has recorded with artists from an extremely widerange of musical styles, from Dizzy Gillespie to the Brecker Brothers, Dianne Reeves to Meshell Ndegeocello, Toninho Horta to Walter Becker.

He has produced dozens of recordings for artists such as Mike Stern, Bob Berg, Eliane Elias and others. Four of his productions have been nominated for Grammy awards. Jim has taught and continues to teach at renowned music institutions around the world such as the Mason Gross School of Arts, Berklee College of Music, the Sibelius Academy in Finland and others. He is currentlyworking on his fifth solo CD and continues to make guest artist appearances throughout the world.

TILL BRÖNNER

Born in 1971 in Rome, Italy, Till experienced his outset with the help of Louis Armstrong and Charlie Parker: “Hearing Bebop for the first time, Charlie Parker; that set the whole thing off for me. I was 13 years old and it was an almost erotic sensation. I thought that it was indecent. The music was like a woman having a go at me.”  After a well-protected childhood, he enjoyed a classical education followed by a study of the Jazz trumpet at Cologne’s Music Academy. After only three semesters he convinced the leader of Berlin’s RIAS-Tanzorchester at an audition, taking his first hurdle at the age of 20.

Only two years later he raised more than one eyebrow with Generations of Jazz, being both a classic mainstream recording and his debut as a bandleader that featured the legendary Ray Brown on bass and Jeff Hamilton on drums. By the time he released German Songs, his third album of old German film songs, arranged for Jazz quartet and the German symphony orchestra, he was the talk of the trade. In 1998 he was signed by Verve Records. 

In his career he has worked with the likes of Dave Brubeck, Tony Bennett, James Moody, Monty Alexander, Alan Bradbent, Christian McBride, Nils Landgren, Klaus Doldinger, Joe Sample, Michael Brecker, Mark Murphy, Lee Konitz, Thomas Quasthoff, Peter Erskine, Madeleine Peyroux, Pee Wee Ellis, Benny Golson, Hildegard Knef, Mousse T, Bootsy Collins, Bob Brookmeyer, Silje Nergaard, Nicola Conte, Al Di Meola and many others.

DENNIS CHAMBERS

Dennis Chambers started playing drums  at the age of 4 and by the age of 6 he was playing in night  clubs. Chambers had no formal schooling in music. All his musical  training came from playing in night clubs. 

  At the age of 18 he  went from High School to a band called Parliament and Funkadelic. He joined the band in 1978 and played until 1985. From that point he joined Special EFX in 1985.

  In 1987 Dennis joined the David Sanborn Band and the John  Scofield Band, and stayed until 1989. Shortly afterwards he joined the  Mike Stern/Bob Berg Band.

  From that time he has played and recorded with bandleaders  such as: Bill Evans, Mike Urbaniak, George Duke, Stanley Clarke, Steve Kahn, The Brecker Brothers Band and many others. He is currently touring with Carlos Santana and makes appearances with his band Niacin. He also recorded under his name, Getting Even (1991, Pioneer  Records) and Outbreak (2002, ESC records) and created an instructional Video with DCI.

  Chambers has become well-known among drummers for his impressive technique. Chambers is particularly regarded for his ability to play "in the pocket" with many notable funk and fusion bass players. Chambers exhibits a powerful style that is technically proficient, yet highly musical and groove-oriented.

TIM LEFEBVRE

 One of the most skilled and sought after bass players in NY, Tim has made many appearances in Saturday Night Live's house band over the last few years. 
  His work has also been heard on The Apprentice, The Sopranos, Late Show With David Letterman, The Knights of Prosperity (CBS), 30 Rock (NBC), Oceans 12, Ocean 's 13, The Departed, Harold & Kumar Go To White Castle, and Analyze That! 

  He was also the Musical Director (with Chris Botti) on The Caroline Rhea Show on ABC. He recently produced tracks for Ruff Pop Artist Lynne Timmes for her new record "Human".

  He has recently played with Patti Austin, James Taylor, Josh Groban, Jon Bon Jovi, Nellie McKay, Mario Cantone, Boomish, Uri Caine Bedrock, The Bloomdaddies, Chris Botti, Chris Potter Underground, Rudder, The Birdland Big Band, Jes Hudak, JJ Appleton, Melissa Errico, and Emily Zuzik.
CHUCK LOEB

More than just a jazz guitar player, Chuck Loeb is the consummate musician. In a career that spans four decades, he has proven himself to be a versatile composer, arranger and producer in a wide range of musical styles and contexts. In addition to crafting a fine discography of his own and producing albums for a number of other high-profile artists, his resume also includes music for commercial jingles and a variety of television programs and motion pictures. Whatever your personal tastes in music, media, entertainment or popular culture, chances are good that you’ve had at least a passing acquaintance with the work of Chuck Loeb.

  Loeb grew up in Nyack, NY, a suburb of New York City and the perfect environment for a young person with an interest in music. The area was home to many artists who worked in the city, as well as a center for many arts, music and performance education programs. It was there, at the young age of 11, that Loeb decided to make music his life’s work. Self taught for several years, he began working with local bands in the area when he was 13, playing dances at the local youth center and eventually throughout the metropolitan area.

  This early teenage period marked Loeb’s first exposure to jazz, and he decided that in order to reach the level of technical kill he’d been striving for, he would need to study music formally. Along with local teachers Richie Hart and Hy White, he traveled as far as Philadelphia to study with jazz guru Dennis Sandole, who eventually recommended that he study with the great jazz guitarist Jim Hall in New York City.

  After studying with Hall for the last two years of high school, he enrolled at the Berklee College of Music in Boston. Two years of intense study at Berklee greatly strengthened his musicianship – not only as a guitarist but as a composer and arranger as well – but the lure of professional work led to his departure from Berklee in 1976. That same year, he left the suburbs and moved to New York City.

  Throughout his early years in the Big Apple, Loeb began making a name for himself as a sideman with jazz luminaries such as drummer Chico Hamilton, Latin percussionist and bandleader Ray Barreto, flutist Hubert Laws and various others. He also continued his musical studies with a vengeance, often practicing up to eight hours a day.

  In 1979, jazz luminary Stan Getz invited Loeb to join his band. The gig proved to be a pivotal experience for him, both musically and personally. As a member of Getz’s group, and the composer of much of the band’s repertoire, he had the chance to tour the globe and perform at many of the world’s major festivals, jazz clubs and concert halls. Eventually, Loeb became the musical director of the group with his compositions comprising a large portion of the nightly repertoire. It was also during this time that he met and married Carmen Cuesta, a vocalist and songwriter from Madrid, Spain. In the years since, Loeb has produced a number of Carmen’s solo recordings, and the two have collaborated on various musical projects.

  After leaving the Getz ensemble, Loeb resettled in New York and began to pursue a career as a studio musician. He logged thousands of studio hours recording, composing and producing albums, soundtracks, television show themes and jingles. It was here that he developed his talents as a producer, which would become a major focus of his career in later years.

  In 1985, Loeb joined the group Steps Ahead with Michael Brecker, Michael Mainieri, Peter Erskine and Victor Bailey. Returning to the festivals and stages of the jazz world rekindled his desire to focus on his own music. In 1988, after nearly ten years of intense studio work, he made the decision to develop his own recording career. His first offering as a solo artist was My Shining Hour, released on Jazz City, a Japanese label. A year later, he released Magic Fingers on DMP, an audiophile label that was one of the first in the world to release recordings on compact disc.

  After four more releases on DMP, Loeb left to sign with the jazz and world music label Shanachie, where he released The Music Inside in 1996 (the album’s title song held the number 1 position on the contemporary jazz charts for six weeks).

  Concurrent with his solo career, Loeb also recorded with Metro, a four-piece contemporary jazz combo that included keyboardist Mitch Forman, drummer Wolfgang Haffner and a succession of bassists: Anthony Jackson, Victor Bailey and Mel Brown. Metro cut four albums on the Lipstick and Hip Bop labels between 1994 and 2002. In addition, Loeb played with the Fantasy Band with bassist John Lee, drummer Lionel Cordew and several session players. The Fantasy Band recorded three albums on DMP and Shanachie between 1993 and 1997.

  After nine years and seven solo albums, Loeb left Shanachie and joined Heads Up in late 2006. Presence, his Heads Up debut, is scheduled for worldwide release on January 24, 2007. The new album celebrates the importance of the human element in the creative process. “Nowadays, there’s a lot of music that gets created in a laboratory,” says Loeb. “We all have computers, and we do things long distance. But it never ceases to amaze me how, as soon as you put the live musicians into the equation, it’s their presence that brings the thing to life. That’s the idea behind the album title – the effect that an individual’s personality has on the music, both in the context of a recording and in a live setting.”
Eric Marienthal

 After graduating high school in Southern California in 1976, Eric went on to study at the Berklee College of Music in Boston, Mass. There he studied with the legendary saxophone professor, Joe Viola. By the time he left Berklee, Eric had achieved the highest proficiency rating given by the school. In 1995, Eric was awarded the Berklee Distinguished Alumnus Award for outstanding achievements in contemporary music. He has since gone on to perform in over 65 different countries, recorded 11 solo CD's and has played on hundreds of records, films, television shows and commercial jingles.

  Eric started his professional career in 1980 with famed New Orleans trumpeter Al Hurt. After returning to Los Angeles Eric became a member of the Chick Corea Elektric Band. He recorded 6 CD's with Chick's band and 2 of those CD's were Grammy award winners. Eric went on to perform with artists such as Elton John, Barbara Streisand, Billy Joel, Stevie Wonder, Dionne Warwick, Burt Bacharach, Aaron Neville, Johnny Mathis, Dave Grusin, Lee Ritenour, David Benoit, The Rippingtons, The Gordon Goodwin Big Phat Band, Patti Austin, Lou Rawls, David Lee Roth, The Yellowjackets, B.B. King, Ramsey Louis, Patti Labelle, Olivia Newton-John, and many others. 

  Among Eric's 11 solo CD's, his latest is entitled "Got You Covered", on Peak Records. Six of the songs that Eric has recorded have made it to the top 10 of the National Contemporary Jazz Radio Charts and two have made it to #1. Eric's "Oasis" CD hit the top 5 on the Billboard Contemporary Jazz Chart. Shortly after that, Eric was voted as being one of the year's "Favorite Alto Sax Players" in Jazziz Magazine's Reader's Poll along with David Sanborn and Phil Woods. 

  Eric has also written 3 instructional books, "Comprehensive Jazz Studies & Exercises", The Ultimate Jazz Play Along" and "The Music Of Eric Marienthal" as well as 3 instructional videos, "Play Sax From Day One", "Modern Sax" and "Tricks Of The Trade", all published by Warner Bros. Publications which is now Alfred Publishing/Belwin Jazz. 

  Every summer for the past 8 years Eric has put on an annual fundraising concert for High Hopes.
High Hopes is a non-profit organization in Orange County, California that works with people who 
have suffered traumatic head injuries. With the help of many guest artists who have donated their 
time to perform, these concerts to date have raise well over a half million dollars for this charity.

